Texture and harmony
The lfﬂﬁric 0lf mnsic

BLOCK 1 MUSICAL AND CULTURAL CONTEXTS. LISTENING

1.1. TEXTURE
Listening 1 Breakfast in America Supertramp \
)

1. Listen to this song and write the name of the instrument that plays the main melody, and the ones
you can recognise playing the accompaniment.

a. Instrument playing the main melody. Voice

b. Accompanying instruments. Drums, electric bass, electric guitar

piano, clarinet

Listening 2 Concerto for Clarinet W. A. Mozart w
)

. Listen to this fragment carefully and answer the following questions.

a. How many instruments can you hear in this piece? _One

b. Does it have any accompaniment? No

c. So how many melody lines can you hear? _One

d. Write the basic difference between this piece and the preceding one.
The first has an instrumental accompaniment, but the second

has no accompaniment.
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Listening 3 Vox dilecti mei Palestrina

3. Listen carefully to the following track and answer the questions.

a. Write the name of the instrument playing the main melody or melodies.

Voices

b. Can you hear one single melody or various at the same time? You can hear various melodies at the same time.

¢. Do you think there is a melody that stands out over the others, or are they all complementary and

have the same importance? _They are all complementary and have the same importance.

d. Write the basic difference between this piece and the preceding ones.
The last one has various melodies with the same importance,

but the preceding ones only have one main melody. Yoo s iy Y | ot
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1.1.1. Types of texture

v/ From your listening exercise:

4. Listen to the exercises here, pay attention to their texture
and mark the right answer with an X.

Listening 4  Runitup Nudo Windsor
a. O MONOPHONIC O POLYPHONIC @ ACCOMPANIED MELODY
Listening 5 The Swan Saint-Saéns

b. O MONOPHONIC O POLYPHONIC ® ACCOMPANIED MELODY
Listening 6 Aqui no hay quién viva Vocal Factory

c. O MONOPHONIC ® POLYPHONIC O ACCOMPANIED MELODY
Listening 7 Cuéntame J. L. Armenteros

d. Write the name of the texture used in this song. _accompanied melody

Listening 8 Les Choristes Bruno Coulais

e. In this piece you will hear two kinds of texture, alternating. Write the name of the texture as
you hear it.

TEXTURE 1 TEXTURE 2 TEXTURE 3 TEXTURE 4
accompanied melody polyphonic accompanied melody polyphonic

Listening 9 Gregorian Chant Anonymous

f. ldentify the type of texture this song has. monophonic




| | |
v/ From a music score:
5. Look at the scores given below and answer the questions.
a. Look at the score below. This fragment has an instrument that plays the main melody, and another

line giving the accompaniment or instrumental backup to the melody.

Score No. 1 Score for La Tarara Popular
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a. Colour the line showing the main melody blue.
b. Colour the lines showing the accompaniment in green.

c. What kind of texture is it? accompanied melody

b. The score given below is an adaptation of a Gregorian chant, in which the monks would all sing the
same melody. Compare this to Score No. 1 above as regards its texture.

Score No. 2 Ut queant laxis Anonymous

A
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Utque-ant la__xis re-so-na-re fi-bris mi___rages - to__rum
a. How many melodies are there? _ One
b. Do the melodies have an instrumental accompaniment? No

c. What is this kind of texture called? ___Monophonic
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them have lyrics, and they seem to complement one another.

Score No. 3

Score for Enclos’d in cinders Thomas Chevis

Unit

The following fragment is from a choral song, and as you can observe it has four voices and all of

| | |
| | | | | P
L) (GRS SE e S s==
[Y) ~_ T & [ 4 [ '
Beau - ty,truth ra - ri beau -
b
. f
Contralto i I d} G’I 4 - f: -
Beau - ty,truth, ra - ri beau -
b
4 g*ﬂ# % ] — f — (@)
Teror | Hley *—"H7 z — i = 2 IV 2 P
~——~ “ I [
Beau - ty,truth and ra - i beau -
R . r |
Bass Ll — ! I I S—1—
= | = | | |
N~ / \=d -é_ 7 a. T
Beau - ty,truth and ra - 1i i beau -
a. How many melodies are there? __Four
b. Do you think they all have the same importance? _Yes Why or why not?

Because each melody line complements the others.

c. What is this kind of texture called?

Polyphonic

d. Remember that you studied voices types in Unit 4. Among the voices shown in this score, say

WOMEN'S VOICES

which ones are female voices and which are male voices.

Soprano and contralto

MEN’S VOICES

Tenor and bass




6. Write an example of each of these intervals.

1.2. HARMONY
1.2.1. Harmonic intervals

N

conjunct

disjunct

simple compound

major altered

7. Classify the following intervals. Choose a term for each pair of notes below.

( conjunct/disjunct )

( simple/compound )

( major /altered )
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disjunct conjunct disjunct
simple simple compound
altered major altered

8. Draw in the right harmonic interval, as indicated by the definitions under the line.
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1.2.2. Chords

9. Draw in triads or three-note chords using these roots.

>
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10.Circle the chords that are incorrect.
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11.Draw in the note that is missing to complete these chords.
# Py (@] (@) x
[ an W= (@) Py (@) ~F
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)

1.2.3. Harmonisation

12.Circle the notes in the melody and the harmony that are common to both. Observe that the
majority of notes used in the melody are also used in the chords below.
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13.Here is another example of harmonisation using three melodies that are played simultaneously.
Complete the name of the notes used to harmonise each of them using the first note given below.
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14.Compose your own harmony for the melody shown below. You can use the notes indicated in each
bar (although you don’t have to use all three if you don’t want to). Then interpret the piece on
the recorders, to listen to the results.
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CHECK YOUR
LEARNING

15.Explain each of the following musical textures.

e Monophony: _One single melody with no instrumental accompaniment.

(mono = one / phone = sound)

__importance. (poly = various / phone = sound)

® Accompanied melody: .One single melody accompanied by .agroupof | |

instruments
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16.50 you can review your knowledge in this unit, answer the questions below so you can complete
the crossword puzzle.

1. When the distance between the two notes forming the interval exceeds an 8th (octave) it

is compound

2. Name given to chords that “sound good” and create a sensation of tranquillity and
stability... __melodic

3. When the distance between the two notes forming the interval does

not exceed an 8th (octave) is it __concordant

a. Group of three notes that are sounded simultaneously. __harmony

b. Name of the interval when different notes are sounded one after another

(successively) _chord

c. Name of the Greek philosopher who used mathematics as a concept
in music: __harmonic

d. The musical science that studies the way sounds are combined

and established the rules of doing this is
called... Pythagoras

e. Name given to chords that “sound bad” and create a sensation of

intranquillity and instability:... dissonant

f. Name of the interval whose different notes are sounded

simultaneously: _simple

g. When two notes forming an interval are consecutive steps in a scale, it is

called a... _disjunct interval.
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BLOCK 2 MUSICAL CREATION AND PRACTISE
e

2.1. RHYTHM CREATION

1. Connect the triplets to the right note value.

J.
JJJ JJ J

2. Reduce to one note.

0 MmO U0 mo
LD UG LD M0.d

3. Complete the bars with the notes you think are appropriate.

2

F
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4. Draw in bar-lines. Now write in the rhythmic syllables for each note.

. JJ_J |

tri-o-la ti ti ta 1t taa

——3—

—3— ——3—

wd S ) JJJJ_'.LH

ti ti tio la tri o la ta mu si ta
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5. Interpret the rhythms (you can use rhythmic syllables to help). Now listen to them and put them in
the right order. Remember that some of these rhythms are in the song Le Llositreé, and it will help
you to prepare this exercise.

Listening 10 Listening 11 Listening 12 Listening 13
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had
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2.4. MELODY CREATION

6. COMPOSITION. Let’s review the notes F#, G # and Bb that you studied in preceding units. To
strengthen these notes, use the notes in the following scale and then play over the musical accom-
paniment. Try to use the notes you have already learned.
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7. IMPROVISATION. Try to improvise a melody with the sounds you have learned in this unit. The
sounds are presented in an orderly manner, but you can interpret them in any order you want. As
for notes, although semibreves are used in the scale given here, you can use notes of different
duration in your interpretation, as this will make it more varied.

—
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W

#4 5 6 7 8 9

o)

d TECHNOLOGIES
/ The CD ROM provides a series of activities in which you can
practise what you've learned in this Unit.




